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for organ and electronic tape

stop (stap) v.t. to keep from going forward; to
bring to a halt; to obstruct; to check; to impede
to withhold; n. a lever for putting a set of organ
pipes into action.
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Achieve maximum timbral contrast.
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durations, from "' to 2"
apart. Choose the most .
interesting timbres available,
regardless of weight (anything
from single stops to full

(ped.)

full division

staccatissimo
division). An assistant may be (Start and
used, if desired. Continue stop with

until interrupted again by loud
chattering on the tape, at which
time proceed immediately to the
following figure, simultaneously
cancelling all stops on manual 11,
so that pencil-held notes no
longer sound.

tape chatter.)

manual
reeds only

as before

Slap-cluster (black & white keys)
Immediately after tape, jump
back“at sound. Pipes should
barely have time to speak. Choose
your own register, shifting it each
time you respond and eventually
making use of the entire keyboard.

(ped.)

full organ
reeds & mixture

as before

Seven additional
tape sounds will
follow. They are
numbered but not
graphically indicated
in the score so that
the organist will not
know when they are
coming and the
spontaneous quality
of his jumping back’
at them will be
preserved.

Play the above figure after the ninth slap-
cluster. Sustain until the final tape sound.

,including public performance for profit.

[

silence

repeated note

In acoustically ‘dead’ buildings,
the silences may be shortened
by lengthening the appropriate
organ figures.






