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PERFORMANCE NOTES
Director uses stop watch (or other watch) to determine the proper moment for cues.
7 Denotes cue sign, indicating that voices enter at seven seconds into the

piece, sing the passage indicated at the given tempo, and then drop out
VOICES  until the next vocal cue. The organ proceeds in like manner.

? Denotes breathy whisper
Vertical dotted line denotes simultaneous events

Where glissando is indicated, move immediately away from the starting pitch, thus
creating a constant glissando rather than one which occurs only at the end of the
duration.

Dynamics indicated are general guidelines and will vary according to speaker size,
organ resources, etc.

The score is meant as a general guide. The voices and organ should interact freely
with and in the style of the tape part.

The volume of the cassette should be set so that at its loudest point the tape sound
fills the room.
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Stopwatch on when
tape sound begins.
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(*The third syllable of this word
should always be whispered with
a strong accent and a higher pitch

than that of the surrounding syl-
lables.)
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Each singer whispers the word ‘‘Alleluia,’’ at SEGUE

will, repeatedly and as loudly as possible. | (without break
Use a free speech rhythm and leave pauses | between the
of irregular length between the repetitions. Ac- | two textures)
cent the third syllable of the word. Make no
attempt to synchronize. Continue until next cue.

mf Spoken &) ; start_anywhere; fol-
low lines, reversing direction at
will. Leave pauses of irregular
length between syllables. Do
not synchronize. Continue until
organ entry, with a slow con-
stant crescendo.
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Mysteriously emerges right after this phrase.

Voices should emerge from tape sounds and return, sliding between
pitches in a weak manner; use white tone, no vibrato; effect distance, 4
as though lost in the sounds of the tape. Muffle the tone by cupping both
hands firmly over the mouth (as if blowing into them on a cold day);
open the mouth fully and articulate each syllable carefully.
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and you shallre-new the face of the earth.
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Leave one full second of silence-after the final organ chord, then repeat one single whispered “Alleluia,” as at 7" on page 3. In concert performance, the

work should conclude with the final tape sound.
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