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DURATION

ORGAN NOTATION
accidentals
staccato

A

®or©

EKAGRATA is a Sanskrit word meaning ‘one-pointedness of mind’,

a reference to intense mental concentration upon a single

object or thought. It was commissioned by the Hartt College of Music
Contemporary Organ Music Workshop.

variable, probably about 830" (+ a minute)

apply only to the note they precede.
all notes marked with a staccato dot are to be played staccatissimo.
play as fast as possible

play rapidly but freely; the notes should be felt as a part of the
following note rather than as a decoration of it. The slur indicates
a note “family”’, not a break in the line.

trill a rapid half-step for the full value of the note. Start with the lower note.

suspend the tempo

an additive cluster; once introduced, a note is held down until the
end of the sign. It may be lifted momentarily to be repeated
in the rhythm indicated.

add or remove stops so that the change will clearly be audible,
in the rhythm indicated.



PERCUSSION

SPECIAL SIGNS
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CUE SIGNS
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Each drummer plays a b-voiced choir of skins, scored

on the lines of a staff from highest down to fowest.

Each choir consists of 2 bongoes, 1 tabla, conga or

other drum and 2 tom-toms. Preferably they are not matched.

In addition, Drummer 1 plays a high suspended cymbal,

a low suspended cymbal, a very large gong (36" diameter)

and a second glockenspiel. If only one is available and one

of the drummers does not play during the glockenspiel cue (2:58),
he reenters at the cymbal cue (3:13). Whenever possible, however,
the two glockenspiels should be used.

Each drummer needs only one set of hard felt timpani
mallets (Goodman green or the equivalent).

Play with fingers.

The fingers of one hand depress the drum head while
the fingers of the other strike it.

Play with the felt of the mallets.
Play with the wooden sticks of the mallets.

Once given, an indication of the manner of using the sticks
remains in force until cancelled by another indication.

The material from which EKAGRATA emerges

is divided into 34 information banks, marked in the parts

with numbered circles. Each player does not have a complete

set of numbers because they progress consecutively through

the parts according to the sequence of cued material.

When, for rehearsal purposes, it is necessary to begin in the middle
of the work, one player calls out a number; the other players
begin at their highest number lower than the announced one.

Give a cue to the player indicated by the letter above.
D 1=Drummer 1 D 2=Drummer 2 O=0rganist T=Tape Operator

Receive a cue from the player indicated by the letter above.

The number in the arrow indicates on which execution the cue
is given. No number indicates that the cue may be given on
any repetition.

[f no cue is indicated above an information bank it may be
begun at will.

An indication of the total elapsed time the tape has run.

Repeat, either until a cue is received, or, if none is indicated,
until moving.to the next bank at will.

Play three times.
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PREPARED TAPE

according to the information bank numbers
or tape timings in the organ part

Three contrasting nasal stops (single 8" reeds or cornets

or flutes with mutations) on three divisions spatially as far apart
as possible. If more than three stops are available,

substitutions may be made as the figure is repeated. _
On a two-manual organ, the indications for Manuals | and [l
may be combined, alternating between two contrasting stops.
The sequence of manuals will of course be governed

by the timbres available.

Manual | Reed 8'—Manual |1: Flutes 8 4’

Manual stops should be added slowly to match the pedal
(Principals 16" 8" 4") in (2). Match the percussion level also.
Add manual stops slowly, but do not preclude a sudden increase
in dynamic level at the beginning of @0).

Manual I: Flutes or principals 8' 2" 1 3/5" 1 1/3’
Manual I1: Principals 8" 4’ 2, mixtures and reed 8’

Pedal: Reeds and mixtures 16° 8" 4’

Right hand: Principals 8" 4’ 2" and mixtures
Left hand: Reeds 8’ 4’ alone

Manual |: Principals or flutes 8" 4°
Manual !1: Principals 8" 2" and a light mixture

Add Full Organ, except reeds, slowly in 7 seconds.

Then add the reeds, but on the manuals only.

Do not, under any circumstances, play more than

the single D-flat in the left hand. Do not double it .

in octaves or add pedal in an attempt to add to the registration.

The tape is 7 1/2 ips. full track monaural, available for sale
from the publisher.

It should play through all available speakers.

The playback level should be set to that the tape sounds

are an easy equal to the rest of the ensemble. It should be

as loud as the full organ; at the beginning, therefore, it will be
somewhat louder than the organ sound. The level should
remain consistently high.

The organ, by adding stops gradually, emerges slowly from
the tape sound.

The tape should be cued up on the playback head
so that the first sound occurs immediately when the tape
is started on cue from Drummer 2.

A stopwatch is started at the same time as the tape,
from which the cues to the drummers and the organist are given,
as indicated in the time line in the tape operator’s separate part.
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Glockenspiel: Large and Small Suspended Cymbals:
Play o at}=60. Muffle abruptly.
Play short groups of 2, 3 or 4 notes as < Leave irregular
fast as possible, using the entire range of . pauses between
the instrument. Play vandom pitches. repetitions. ija.d ually reduce the time
Leave irregular pauses between groups. between repetitions. Alternate cymbals
Continue until the next cue. at will. Stop at the next cue.
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EKAGRATA is a Sanskrit word meaning ‘one-pointedness of mind’,
a reference to intense mental concentration upon a single object or thought.

PERCUSSION Each drummer plays a b-voiced choir of skins, scored
on the lines of a staff from highest down to lowest.
Each choir consists of 2 bongoes, 1 tabla, conga or
other drum and 2 tom-toms. Preferably they are not matched.
In addition, Drummer 1 plays a high suspended cymbal,
a low suspended cymbal, a very large gong (36"’ diameter)
and a second glockenspiel. If only one is available and one
of the drummers does not play during the glockenspiel cue (2:58),
he reenters at the cymbal cue (3:13). Whenever possible, however,
the two glockenspiels should be used.

Each drummer needs only one set of hard felt timpani
mallets (Goodman green or the equivalent).

SPECIAL SIGNS
l4/ Play with fingers.

AV The fingers of one hand depress the drum head while
the fingers of the other strike it.

, Play with the felt of the mallets.
// Play with the wooden sticks of the mallets.

Once given, an indication of the manner of using the sticks
remains in force until cancelled by another indication.

CUE SIGNS  The material from which EKAGRATA emerges
is divided into 34 information banks, marked in the parts
with numbered circles. Each player does not have a complete
set of numbers because they progress consecutively through
the parts according to the sequence of cued material.
When, for rehearsal purposes, it is necessary to begin in the middle
of the work, one player calls out a number; the other players
begin at their highest number lower than the announced one.

Give a cue to the player indicated by the letter above.
D 1=Drummer 1 D 2=Drummer 2 O=0Organist T=Tape Operator

Receive a cue from the player indicated by the letter above.
The number in the arrow indicates on which execution the cue

is given. No number indicates that the cue may be given on
any repetition.

B a D

If no cue is indicated above an information bank it may be
begun at will.

(0:54) An indication of the total elapsed time the tape has run.

Il “ Repeat, either until a cue is received, or, if none is indicated,
© until moving to the next bank at will. '

I_?_] Play three times.
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Glockenspiel: Medium Suspended Cymbal: ) Very large gong (36 inch diameter)
Play p-'w t })=60. Muffle abruptly.

Play short groups of 2, 3 or 4 notes as < Leave irregular ©

fast as possible, using the entire range of pauses between . IS

the instrument. Play random pitches. repetitions. Gradually veduce the time niente

Leave irregular pauses between groups. between repetitions. Continue until .

Continue until the next cue. the next cue. Stop with the organ.
Muffle instantly!

EKAGRATA is a Sanskrit word meaning ‘one-pointedness of mind’,
a reference to intense mental concentration upon a single object or thought.

PERCUSSION Each drummer plays a b-voiced choir of skins, scored
on the lines of a staff from highest down to lowest.
Each choir consists of 2 bongoes, 1 tabla, conga or
other drum and 2 tom-toms. Preferably they are not matched.
In addition, Drummer 1 plays a high suspended cymbal,
a low suspended cymbal, a very large gong (36" diameter)
and a second glockenspiel. {f only one is available and one
of the drummers does not play during the glockenspie! cue (2:58),
he reenters at the cymbal cue (3:13). Whenever possible, however,
the two glockenspiels should be used.

Each drummer needs only one set of hard felt timpani
mallets (Goodman green or the equivalent).

SPECIAL SIGNS
L1/ Play with fingers.

AU The fingers of one hand depress the drum head while
the fingers of the other strike it.

A Play with the felt of the mallets.
// Play with the wooden sticks of the mallets.

Once given, an indication of the manner of using the sticks
remains in force untit cancelled by another indication.

CUE SIGNS  The material from which EKAGRATA emerges
is divided into 34 information banks, marked in the parts
with numbered circles. Each player does not have a complete
set of numbers because they progress consecutively through
the parts according to the sequence of cued material.
When, for rehearsal purposes, it is necessary to begin in the middle
of the work, one player calls out a number; the other players
begin at their highest number lower than the announced one.

Give a cue to the player indicated by the letter above.
D 1=Drummer 1 D 2=Drummer 2 O=0rganist T=Tape Operator

.’ Receive a cue from the player indicated by the letter above.
@ The number in the arrow indicates on which execution the cue
is given. No number indicates that the cue may be given on

any repetition.

if no cue is indicated above an information bank it may be
begun at will.

(0:54) An indication of the total elapsed time the tape has run.

l, I Repeat, either until a cue is received, or, if none is indicated,
' until moving to the next bank at will.

@ Play three times.
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EKAGRATA

Prepared Tape

The tape is 7 1/2 ips. full track monaural, available
for sale from the publisher.

It should play through all available speakers.

The playback level should be set so that the tape sounds
are an easy equal to the rest of the ensemble. It should
be as loud as the full organ; at the beginning, therefore,
it will be somewhat louder than the organ sound.

The level should remain consistently high. The organ,
by adding stops gradually, emerges slowly from
the tape sound.

The tape should be cued up on the playback head
so that the first sound occurs immediately when
the tape is started on cue from Drummer 2.

A stopwatch is started at the same time as the tape,
from which the cues to the drummers and the organist
are given, as indicated in the time line in this part.

D2
39.60 e. mantra glock cymbals  (tape stops
trills) at3:24)
TACET Zryy 23 @ @ ® . @ ® ® ® 0 @ ®
l0:00 019 1:20 1:25 1:51 1:55 25 2:35 240 252 268 308 313 325 I
1]
Tape m% , n D1 “ “ D1 D1 “ D1 o D o D1 o)
stopwali D2 D2 D2 D2 D2 D2
OoN 4 L R 9 ¢ 4 ¢ L 4 ¢
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